HELLENISM IN ANCIENT INDIA

in 1838-39 wrote : "The style of the paintings cannot of
course bear comparison with the European painting of the
present day, but they are certainly superior to the style of
Europe during the age in which they were executed ; the
perspective grouping and details are better and the story
better told than in any painting anterior to Orcagna and
Fiesole. The style however is not European, but more re-
sembles Chinese art, particularly in the flatness and want
of shadow". With regard to the painted ornament, the same
authority said, "It is not at all unlike that still existing in the
Baths of Titus".

Yet while the touch and convention are Eastern and
the decorative accessories of the hieratic art of the farther
East are used, one is not chilled by its rigid formalism.
In Buddhist pictures of Tibet, Nepal, China, Japan, Java and
Burma, there is at first sight a marvellous unity of style,
resulting in part from the use of the same symbolic and
decorative materials, the same positions and arrangement of
figures which bear a striking resemblance to the Ajanta
work. As in other early work much of the later science
of art is absent; figures are crowded into the subjects,
while the constant efforts to reproduce the incidents conse-
cutively and to tell the story at length, leads to a bewildering
repetition of the leading figure in the same picture. The
considered verdict of Mr. Griffiths who spent 13 years in the
close loving study of the Indian Paintings, may be accepted
as a sound general criticism-

"It is not surprising/' says Mr. Griffiths in "The
Buddhist Cave-ternples of Ajanta," "that paintings on stucco
all over the world should bear a certain resemblance to each
other. Egyptian tombs, Etruscan frescoes and painted
stuccoes of Herculaneum and Pompeii furnish examples
almost identical with those of Ajanta in technical details*
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